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known to the New York public, and are so peculiar that it is difficult 
to define them. ' A IVIusical Party' is her principal production, and 
shows the heads of three young women, the size of life. One of 
them has a queer profile face, with the light falling full upon her 
head and throat and neck, upon which scarcely a degree of shadow 
defines the forms even about her small, half-averted eye's. A pink 
ear lies like a shell against her pale cheek, that has a surface soft as 
velvet, while coarse yellow hair is coiled in masses back from her 
head into the shadow. Looking at this strange and beautiful piece 
of colour, and examining the subtile arrangement and the curious 
hues everywhere full of meaning, the remembrance of Vedder and 
his mysterious people comes powerfully to mind. We should like 
to see more of this lady's pictures, but we imagine that, as they 
have so distinct a character, she cannot paint many of them. A 



picture that grows into a live thing in the mind of the artist before 
it is interpreted into paint is usually only of occasional conception. 
Miss Cassatt has, besides this one, a very charming picture of a 
child, but it is by her ' Musical Party ' that we must interpret this 
interesting artist. 

There are many very bad pictures in this Spring Exhibition col- 
lection — more, we think, than we ever saw on the walls of our own 
Academy ; but the good ones, and especially the great paintings 
by Allston and West in the permanent gallery, are so fine, that 
they alone would give great value to any exhibition. 

In the Sculpture Gallery are some good works of Art, by Powers 
and other men ; but one of the latest and most important additions 
to it is Mr. Story's 'Jerusalem.' This statue seems to us one of 
the best of the sculptor's works. 



OBITUARY. 



JOHN GRAHAM LOUGH.— The career of this sculptor, who died 
on the 8th of April, after a few days' illness, is one of no very un- 
usual occurrence in the annals of artists of every description. Born, at 
the end of the last century, of humble pai'ents, and with little aid be- 
yond his own perseverance, energy, and ability, to achieve success, he 
raised himself to a very honourable position as a sculptor, though he may 
not have quite realised the expectations the painter Haydon entertained 
of his genius, and which he recorded in his " Life." Mr. Lough was 
the son of a small farmer living at Greenhead, near Hexham, Northum- 
berland, and, when a boy, is said " to have followed the plough and 
sheared the corn." But even then he showed a taste for drawing, and 
yet more for modelling, " always making figures in clay with his brother," 
as he himself told Haydon. In due time he was apprenticed to a stone- 
mason named Marshall, at Shotley Field, one of his earliest productions 
in the way of sculpture being an angel's head, with drapery, on a grave- 
stone to the memory of " Jane, daughter of John and Ann Mayor," in 
the churchyard of the village of Muggleswick. Subsequently he went 
to Newcastle, where he found employment as an ornamental sculptor on 
buildings, among which was one erected for the Literary and Philosophi- 
cal Society. We next hear of his finding his way to London on board 
a collier, the captain of which gave him a free passage. At the British 
Museum Mr. Lough studied the Elgin marbles, and made such progress 
that, in 1826, he ventured to send to the Royal Academy a bas-relief, 
' The Death of Turnus,' from Virgil, which was accepted, though show- 
ing no very remarkable merit. A colossal statue, ' Milo,' executed at a 
somewhat later period, brought the sculptor into prominent notice, and 
called forth the warmest eulogiums from his friend Haydon. This was 
followed by a companion statue, ' Samson,' which and the ' Milo ' the 
late Duke of Wellington gave Mr. Lough a commission to reproduce in 
marble: a cast of the latter figure is now in the Crystal Palace. In 
1832 his famous work, ' Duncan's Horses ' appeared at the Academy. 
Two years afterwards he went to Italy ; there he remained four years, 
and executed several works for the Duke of Northumberland. At the 
family mansion of Sir Matthew W. Ridley, in Carlton Terrace, are no 
fewer than ten full-length marble statues by Lough, illustrative of cha- 
racters in Shakespeare — his ' Ariel ' is one of these ; a series of very 
elaborate bassi-rilievi, in marble, from " Macbeth," and " The Tempest," 
besides several groups in bronze, also from Shakespeare. Other works by 
him are : ' The Lost Pleiad,' ' Night's Swift Dragons,' from " A Midsum- 
mer-Night's Dream ; " ' The Mourners ' — a knight slain in battle, his 



horse standing over him, and a female kneeling by his .side, exhibited at 
Westminster Hall in 1844 ; the statue of the Queen in the Royal Ex- 
change, placed there in 1845 ; a statue of Prince Albert in " Lloyd's ;" 
a colossal statue of the Marquis of Hastings, erected over his grave at 
Malta ; the monument of Southey in Keswick Church ; a statue of Dr. 
Broughton, late Bishop of Sydney, in Canterbury Cathedral ; ' Comus,' 
in the Egyptian Hall, Mansion House ; and statues of Dr. Gilly, at Dur- 
ham, Judge Talfourd, Sir Henry Lawrence, Sir John Lawrence, Lady C. 
Villiers, and others. In private life no artist has been more largely es- 
teemed and respected. His personal friends were numerous, including 
many of the most famous men and women of the age. 

Edmund John Niemann. — The death of this landscape-painter oc- 
curred suddenly on the 15th of April ; he had for some time been 
in feeble health, and at the period of his decease was in the sixty- 
fourth year of his age. Mr. Niemann, as his name implies, was of Ger- 
man extraction ; he was born at Islington in 1813, his father being a 
native of Minden, Westphalia, but settled in London, and engaged in 
commercial pursuits as a member of " Lloyd's," where the son was also 
occupied from the age of thirteen to about twenty-six, when the love of 
painting, which from boyhood had acquired a strong hold of him, induced 
him to relinquish business and follow Art as a profession. Mr. Niemann's 
first appearance in the Royal Academy as an exhibitor was in 1844, and 
from that year until quite recently his works have been constantly before 
the public. 

Samuel Ferris Lynn. — The death, at the age of forty, of this Irish 
sculptor took place suddenly in Belfast on the 5th of April. In early 
life he studied architecture in that city under his brother, Mr. W. H. 
Lynn, at the same time attending the school of design there. Subse- 
quently he determined upon sculpture as a profession, came over to 
England, entered the schools of the Royal Academy, and there made 
such progress that he early obtained a silver medal for a model from the 
antique ; in 1857 a silver medal for the best study from the life ; and in 
1859 the Academy gold medal for the best historical composition, the 
subject given being Achilles and Lycaon. From the year 1857 up to 
1875, Mr. Lynn, who had long resided in London, was a constant ex- 
hibitor at the Royal Academy of poetic and portrait statues and statu- 
ettes, and very frequently, of busts. He executed a statue of ' Evange- 
line,' as Longfellow describes her, " seated by some nameless grave." 



NOTES. 



"Prehistoric art.— The German Expedition, which commenced 
-•• the exploration of the famous site of Olympia about eight months 
^0. has already made discoveries of extraordinary interest ; and, as it is 
known, from the very elaborate description of Pausanias, that the whole 
neighbourhood was crowded with edifices and public monuments, and as 
It is ascertained that every part of the plain of Altis is thickly covered 
with alluvial deposits, there is every reason to believe that the discoveries 
m future will be far richer. Mr. Newton, of the British Museum, has visit- 
ed the scene of the explorations, and has written to the London Times 
an account of his observations. The ground adjacent to the great tem- 



ple has now been explored for some distance in the direction of Alphei- 
os. " Here lie the inscribed bases of several public monuments, the po- 
.sitions of which have been noted by Pausanias, and interspersed are the 
drums and capitals of the mighty columns of the temples lying just as 
they must have fallen, having been evidently thrown down by an earth- 
quake. Intermixed with these ruins were fragments of the sculptures 
in the eastern pediment which were attributed by Pausanias to Pieonios, 
of Mende, the contemporary and, as some think, the scholar of Phi- 
dias." There is .also a fair hope of recovering some of the sculptures of 
the western pediment, which, according to Pausanias, were the work of 



